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Symbolism 
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something to be imagined, not experienced. So my 
heart was forced to enter my brain, and my life became 
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�x�� He was a strikingly androgynous personality. He once 
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his characters while conducting, and admired silks and 
perfumes. 

 
�x�� His women are oppressed. They are driven to flaunt 

convention and as such are marginal characters. This 
resonates with women of the late 19C. The Suffragist 
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pendent on men, not caught up in consumer culture 
that propagates rules of dress and cosmetics. Thus, 
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chapter to the history of the New American Woman.   

 
�x�� His music was embraced for its endless melody, widely 

considered sexually provocative�v something celebrated 
in Europe, while often sublimated in America.  
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raphy of open space. In her introduction to a book on 
Wagner, she describes him continually in (violently) 
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of the opera house into a place of infinite emotional 
possibility and renders the open plains/ space of Ne-
braska a place of claustrophobic confinement.  
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First published in ���À���Œ�Ç���}���Ç�[�•���D���P���Ì�]�v�� in 1904 
Appeared in The Troll Garden in 1905 

Themes 
Country/city dichotomy 
Individual memory/cultural memory 
Art in relation to geography 
Personal actualization 

Richard Wagner 

~ 
1813-1883 Opera in Prose 

Leitmotifs  
(musical themes associated with  
specific characters, locales, or  
plot elements) 
Flashbacks follow this pattern: 
RP, SP, RP, SP, RP, DP  
Variations: 
RP, CP, RP, CP, SP, CP, RP, SP, RP, DP 
Final movement: 
SP, RP, SP, RP, GP, RP, SP, RP, DP/SP/F  
*From an essay by Todd Giles 

Ramses is often thought of as the greatest Egyptian 
pharaoh in history 

 
Darien is likely a reference to explorers. 
 From a sonnet by Keats: 
 Or like stout Cortez when with eagle eyes 

He stared at the Pacific �t and all his men 
Looked at each other with a wild surmise�t 
Silent, upon a peak in Darien. 

 
The Flying Dutchman is a ghost ship that can never 

go home, doomed to sail the oceans forever. 
The Flying Dutchman is usually spotted from 
afar, sometimes glowing with ghostly light. The 
sight of this phantom ship is reckoned by sea-
farers to be a sign of doom. 

 
Tristan and Isolde is a love story.  Isolde is married 

against her will to a king and tricked with a 
love potion to fall in love with his son, Tristan. 
He is wounded when caught with her by the 
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barely alive yearns for Isolde. She eventually 
returns, and he dies in her arms. Isolde joins 
him in death, transfigured by grief. 


